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The Lebanese artist Walid Raad
takes Lhis blurring of lived experience

and fiction a stage further through his

lectures, films and photographic work
Ruad was boru in Chbanich in 1967,

and grew up in the predominantly

Christian area of East Beirut. He moved
to Lhe US in 1983 to attend art school,
ind currently teaches at New York's
The Cooper Union. Since 1999 he has
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